Delphine Lejeune’s Weakened Rhythm is a long image and
brings to mind a timeline-esque aesthetic, just not in the general from left to right way we are used to in the Western world.
Instead it stands tall. It doesn’t want to clarify a start and a beginning, it wants to provoke a feeling of time famine, our lives
filled with an abundance of to do’s and a limited amount of
time to do them. We accelerate, time accelerates, we have
entered the Anthropocene and have destroyed our natural
space, disturbing planetary systems that have existed long
before us and will continue to exist without us.
		Timothy Morton calls these systems hyperobjects.
Global warming is one such hyperobject, a system so
massively distributed in time and space that it transcends spatiotemporal specificity. It becomes hard
to grasp, yet it is very much present above our heads
and connected to the environments we set foot in.
And yes, we have accelerated the process.
In the piece, we can see three distinct happenings, splash
events or big bangs, and deserted spaces in between.
Things are happening next to each other, inside each other,
overlapping and intertwining. The splash events still have a
gravitational pull to them and are seeping down into the past,
if read from down to up, that is. When read like that, the last
bang does sort of look like a coronavirus illustration. A virus
that, at the time of writing, is terrorizing our globally established society and forcing people to radically change their
everyday routines by having to stay inside all the time to avoid
further spread. Definitely another weakened rhythm.
		It’s a joy to scroll through the artwork and take a stand
still at certain frames. There’s an abundance to see
with spectacular linework to discover and gritty structures to sensate. Overall, Weakened Rhythms is unwavering and ominous.

Biography:
Delphine Lejeune (Belgium), currently studying at Design Academy Eindhoven, is a graphic and product designer focusing on narrative design. Her research goes around topics covering
the relation between man-made activities versus nature and the mutation of crafts through material and social behaviours. Her work attempts to create a tactile and poetic visualisation
blurring the boundaries between digital and physical, past and future, reconnecting the human with some forgotten values.
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